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The concept of Comalle

Comalle is an organic typeface that rescues some elements 
of handwritten script, but its stroke does not necessary 
answer to a literal calligraphy structure.
In order Comalle could produce a powerful impact in the 
page, it was designed with thicker strokes than its counter 
forms. The objective is that the black of the letter fills the 
page and causes a fastest visual impact than typographies 
that balance blacks & whites.
One of the most important tasks of Comalle design was 
to think how to handle the unequal percentages of blacks 
and whites in the typeface. The peculiar thing, is that the 
precision work of the letter does not make the blacks, but 
the whites, reason why in one first instance it was very 
valid to start off designing in a very gross way, neverthe-
less, the majority energies are put in the details of the 
design of counter space. 
From the drained filling concept of forms Comalle was 
born, a typeface that pretends to enchant with its delicate 
counter space design and to impact with the heavy 
outlines which compose its form.

     The design of Comalle was 

inspired by the laws of perception 

of the form.

     The value of Comalle’s design 

lies in conceptualizing the form 

with the same importance as 

the counterform. The result is a 

font that is readable thanks to its 

form, and enjoyed because of its 

counterform.
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The process of Comalle

The process of the construction of the letter does not 
respond to the classic sketch in paper and its later digi-
talization.
Comalle was born digital, and whenever it suffered of 
the digitalization problems became from the pencil to 
the digital platform in search of a clear and a high end 
solution.
Any sheet was useful to solve what vector cannot give 
easily. Nevertheless, the fact of working with transpar-
encies and superposing layers to correct errors is funda-
mental in the process of acceptance or rejection of forms. 
A critical process that consumes many energies.
There are many letters that had to change its structure, 
and not because they were ugly, but because the search of 
an optimal operation of the complete alphabet (perhaps 
they called the attention so much, perhaps its complexity 
was exaggerated).
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